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Professor Emeritus Dr. Michael Cunningham of the English Department.  

May he rest in peace.
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Welcome to the 39th issue of Windows Fine Arts Magazine! From the engaging front cover by 

Audrey Pearson, a student of Lewis University, to the spectacular range of literary works, to the beautiful 

digital and visual art, your imagination is sure to be thrilled and your senses evoked as you absorb the 

award winning creative works of students, faculty, staff, and alumni on the pages ahead.  

The online and print versions of this magazine were made possible by the support of Dr. David 

Livingston, President of Lewis University, and, most especially, by the Dean of the College of Arts and 

Sciences, Dr. Bonnie Bondavalli. As editor, I am certain that all of the readers of this text are extremely 

grateful to President Livingston and Dean Bondavalli for their continued support of Windows Fine Arts 

Magazine.

Gratitude is also due to all of this year’s administrators, staff, cover designer, and judges mentioned 

on the Acknowledgment page, as well as contributors, past founders, and past editors of Windows 

Magazine. These present and past visionaries have opened our minds, our internal windows of light and 

darkness, to the wealth of artistic expression that lies within the members of the Lewis community.    

The task of judging the talent found in the entries to the Windows Fine Arts Magazine Contest was a 

challenge. Winners of the contest were chosen from two groups: students or faculty/staff/alumni in the 

genres of Art, digital or visual, and Writing, essay (academic, creative nonfiction, fiction), poetry, and 

research report.  

The winning entries that appear in this volume are of superior quality! The rules specify that an 

individual can win only once in a category. If a category skips one of the levels of prizes, this is due to 

the quality of the submissions received.

Prizes are awarded based on the following scale:

First Prize: superior insight, imagination, technique, and knowledge of the genre

Second Prize: outstanding insight, imagination, technique, and knowledge of the genre

Third Prize: high quality insight, imagination, technique, and knowledge of the genre 

Honorable Mention: publishable quality insight, imagination, technique, and knowledge of the genre

The contributors to this volume should be very proud of their accomplishment in their genre, and the 

entire Lewis University community is greatly enhanced by the talents of those graced in this publication.      

Sincerely,

Therese Jones
Assistant Professor of English                   

Editor, Designer, and Coordinator of WFAM       

Letter from the Editor
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First Place:

“The Rebirth and Celebration of a New Identity:

A Creative Analysis of Leslie Marmon Silko’s (Laguna Pueblo) Novel Ceremony”

by

Amatur Raheem Yumna

Leslie M. Silko’s revolutionary novel Ceremony is about Tayo, a half-breed Laguna Indian, who 

returns to his reservation after surviving the Bataan Death March of World War II. He thinks he must find 

a way to cure himself of his mental agonies and illnesses of the gut to bring rain back to his people.     

His illnesses stem from post-traumatic stress disorder, which causes him to feel isolated from the      

community. Tayo visits medicine men, who tell him that he needs to confront the reality, unite with the 

land and, subsequently, he will rediscover himself and cultivate strong, profound relationships that will 

give his life a purpose. Silko uses Tayo as an allegorical sovereign of his land and people, so once he 

heals, everything else around him will also heal. 

As influential as Tayo’s story is, I believe the continuing triumph of Ceremony expands far beyond 

its narration. As anyone who has read this novel knows, Silko alternates the contemporary prose 

narrative of Tayo’s reinsertion in post-war with ancient myths, legends, and ceremonial language in 

italicized poetic form. Hence, the most authentic way to respond to this novel is by imitating Silko’s style 

of composition. By blending prose and poetry, she intertwines the individual story of Tayo with the 

collective story of the Laguna people. These stories give structure to the novel and add meaning to its 

insights. They also explore the nature of magic, delve into the origins of evil, and become a pathway 

towards purification and redemption. To respond to Native American literature like this, it is best to move 

beyond the conventional Western essay structure and embrace the poetry alongside the prosaic          

elements included in this novel. Silko begins with “Sunrise” and having entered her text, I can say with 

Tayo: 

When the sun rises, I stay inside to avoid its brightness.

When it sets, I fear the darkness of the night will overpower me.

During the day, I am prisoned by my thoughts,

and during the night, I desperately search for an escape.

I lose myself. I become invisible. 

Then, the sun rises again.

 

Student Academic Essay

Student A
cadem

ic Essa
y
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Although the cyclical structure of the novel makes it difficult to distinguish between primary and 

secondary narratives, or between past and present, it is a perfect representation of Tayo’s present state. 

The analepses and prolepses in the novel symbolize Tayo’s struggle to cope with disorder, to discover 

his identity, and to recover the identity of his people. The entire novel is related in the past tense, so 

whether an event actually occurs before Tayo’s birth, rebirth, or in the midst of the ceremony, it seems to 

happen at the same time. In effect, this re-forms the Pueblos’ sense of time, where all things are cyclic 

and where their imminence is not related to how long ago they occurred but to how important they feel 

in the present. 

Rise above

The Wild One. 

Reach for the stars. 

Cultivate the uncultivated. 

Fertilize the barren lands.

Continue reaching for the stars 

Live like a savior. 

Rise Above,

Oh, Wild One.

As mentioned above, Ceremony is a blend of two genres: prose and poetry. Silko invokes the 

rhythmic, communal, storytelling patterns of the Native Americans along with the use of prose, which 

generally belongs to the Western narrative tradition. By uniting the two in her novel, Silko emphasizes 

that the structure, as well as the substance of the story, is about the unification of the two cultures. 

Thematically, White and Native American cultures conflict with each other more often than they comple-

ment each other, but the prose and poetry imply the possibility of weaving them together with “fragility” 

and “comfort.” In many ways, the contemporary stories of Tayo’s trauma and recovery, as well as the 

stories within the poetry of the novel, voice the same narrative. The “only thing is,” as Old Grandma says 

at the end, “the names sound different” (Silko, Ceremony, 242). At the same time, the prose narrative 

and the poetic mythology sound different as well. For instance, the versification, rhythmic patterns, 

alliteration, and repetition in the poem-like sections give the stories a distinctive voice. However, the 

poem at the end of the novel completes the line on the opening page before the first prose section of 

the novel begins, enfolding the entire novel within the belly of a poem. In other words, just as Whites  

are understood to be a creation of Native American witchcraft, so is the Western form of storytelling 

proven to be enclosed within a Native American form of storytelling. This is exemplified in my poetic 

interpretation and prose connection that follows:
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Sunrise. 

A New Day is on the Horizon.

After hardship comes ease.

A transformation.

Throughout the novel, the importance of storytelling and preserving tradition is emphasized, as it is 

essential in saving the Native American community. As Silko states in her essay, “Language and           

Literature from a Pueblo Indian Perspective,” “If you can remember the stories, you will be all right” 

(Silko, Nothing but the Truth. . . , 164). Neglecting the stories and traditions brings drought and disasters 

upon the nation. Hence, a vital role of the medicine men is to uphold tradition, as is indicated by the 

crates of artifacts they accumulate. However, in order for tradition to continue, it must change with the 

times. 

A Realization:

Change is not just good – it is necessary.

Without change, life is a waste. 

It will not be easy, and you cannot do it alone. 

Healing is a communal responsibility.

In the beginning of the novel, the reservation medicine man, Old Ku’oosh, is unable to fully cure 

Tayo because he only knows the traditional healing ceremonies, which are no longer appropriate for 

Tayo’s current illnesses. Towards the end of the novel, however, Betonie, a Navajo medicine man, who is 

also a descendent of the Laguna medicine men and women, cures Tayo by completing the ceremony 

that leads to Tayo and Laguna people’s recovery. Betonie informs Tayo:

At one time, the ceremonies as they had been performed were enough for the way 

the world was then. But. . . elements in this world began to shift; and it became 

necessary to create new ceremonies. I have made the changes in the rituals. The 

people mistrust this greatly, but only this growth keeps the ceremonies strong. . . 

things that don’t shift and grow are dead things (116). 

After seeing Tayo’s reluctance towards adapting change, Betonie comforts him and emphasizes that 

traditions must be continuously reinvented to echo the developing reality of the world. Betonie further 

says, “We all have been waiting for help a long time. But it never has been easy. The people must do it. 

You must do it” (115). Betonie again reiterates the idea that Tayo’s healing will change the course of 

things for all people and not just for Tayo alone. The entire nation has been hungry for a cure, and Tayo 

must accept the help and welcome the change being offered to him. Although it never will be easy, it is 

possible.    
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Rainfall 

As Silko often inserts a key word to interrupt the narrative, I set off “Rainfall” because water is 

crucial to the survival of crops and animals for the Laguna whose livelihood is dependent on agriculture. 

Hence, the prime indicator of the spirits’ displeasure with the people is a drought. Tayo has cursed the 

rain in the Philippine Jungle and feels responsible for the drought. However, Josiah, his uncle, assures 

him that everything has plusses and minuses. While too little rainfall can be destructive, so can too much 

rain. Whether or not Tayo’s curse is the main source of the drought on the reservation, it is crucial that 

he realize through his ceremony to revere the patterns of nature for his health, as well as for that of his 

community. Once he does that, the rain returns. 

A Completed Transition.

           The Sun has crossed the zenith.

  Alas, I am aware that my words do not do justice in describing the effect these stories have had 

on me and others, so I will quote from Louis Owen’s (Choctaw, Cherokee) essay “Fiction” in explaining 

what I retrieved from these stories. “All of us, regardless of what we call ourselves, live within stories  

that give order to the chaos of existence. Stories tell us where we came from, where we are going, and, 

most crucially, how to live in this world. Stories can bring into being and they can destroy; stories hold 

great power” (Owens 193). Similar to Owen’s argument, Silko illustrates through her novel the impact 

these have on readers. For example, these stories have given me a sense of identity, taught me the 

importance of forgiveness, forbearance, and, most importantly, they have given me a chance to tell my 

own story. Everyone will have a rival in their life, but if they remember the stories, they will be victorious. 

Again, I imitate Silko by inserting my voice within the stories of these people:

Ceremony.

Fragile but Strong. 

Difficult but Comfortable.

Vomit everything out! 

A New day is on the horizon. 

Purified. Redeemed. 

The Rebirth.

Works Cited
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First Place:

“The Nightmares We Saw”

by 

Marissa Henkel

It was a frigid October day in 2007, complete with brightly colored leaves flying through the air as 

they fell from the very branches that had once been their homes. Browning grass filled every yard in my 

small town of four hundred people. The grass was no longer worth being tended to, since the last traces 

of life were quickly being choked out to make way for winter. The leaves, with their warm hues, were 

sprinkled heavily over every lawn in town. The warm colors contrasted with the white of ratty fabric 

ghosts hanging in trees and plastic skeleton pieces littering a few of the yards in town, a sure sign that 

Halloween was on the horizon. Meanwhile, on the news, there were reports of fifteen different wildfires 

in California. The flames were growing in intensity. People had no choice but to leave their homes 

behind as the houses were engulfed in flames. The forest was a pyre taking childhood pictures,          

family collections of movies, and the leftovers from last night’s dinner that had been carefully placed in 

Tupperware with the intentions of being devoured by a far less ravenous being. I had seen the claw like 

flames on TV only briefly but felt no threat of danger. I’d lived in Illinois all my life. Clearly, my family was 

safe from being burned.

It was on this day that I watched Saw by James Wan for the first and only time. Even though there 

was nothing to fear in terms of the fire, I didn’t go outside that day. At the age of ten, the idea of making 

leaf piles in the yard to crash into with wild abandon was nothing more than a secret desire that had to 

be snuffed out if I wanted to be seen as a “big kid.” It was no longer cool to rake until your muscles 

begged to stop only to run towards a mound of color. Flying through the cool fall air only to come   

crashing down into a crinkling pile with leaves whooshing away from you upon landing was officially 

considered childish. So, I had secluded myself to the basement to play some video games only to find 

someone had beaten me down there. “I was just about to watch a movie,” Covey had said. “You can stay 

and watch it with me if you want.”

The last thing I wanted was to hang out with this guy. He was an ex-convict, some teenager my 

brother, Cory, had met while in prison, who was staying with us so he could graduate high school and 

move on with his life. He wasn’t my brother, though, a fact that caused a spark of displeasure to rip 

through my body, making me want to rip Covey’s head from his body. The feeling only grew stronger as 

he popped a movie into my brother’s PlayStation 2. It had been Cory’s, and, in his absence, I had taken 

to playing video games in the dark, dusty basement to pass the days. I’d spent so much time watching 

Cory play video games growing up that the PlayStation was one of my last connections to him. 

Student Creative Nonfiction

Student C
rea

tive
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onfiction
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Still, I wasn’t about to be rude. My mom had allowed this bald teenager, who never so much as 

cracked a smile, to live with us. It was her way of giving back to the universe, and I was in no position to 

argue with her logic. Our family was fractured by a set of iron bars, an orange jumpsuit, and a pair of 

siblings, my siblings. My older sister, Erin, claimed Cory did things to her that a ten-year-old shouldn’t 

hear about. Cory swore he’d never done anything to her. Erin won the trial but remained dissatisfied, 

despite the fact our brother was not gone. If the universe’s giving spirit consisted of slamming doors, 

daily fights only seemed to grow in intensity with each passing day, and brief phone calls were the only 

time I got to hear my brother’s voice. They were phone calls where the only thing he asked me was to 

put someone else on the phone. No “I love you” or “I miss you,” just a hollow, “Can you put Mom on the 

phone?” If this was the universe’s kindness at work, then a refund was certainly warranted. It must’ve 

just gotten lost in the mail.  

Nevertheless, I bit down my anger and ignored Covey’s choice of movie, glad that it at least came 

from the stack of his stuff and not ours. I’d plopped down on the futon that my sister had broken the past 

Christmas. It was forcibly propped against the wall, no longer able to stand upright on its own. I’d 

brought my knees up to my chest, staring expectantly at the TV screen as Covey finished setting up the 

movie.

Covey sat down across the room from me, not paying me any mind now that the movie was starting. 

There was no warm, buttery popcorn or cool, refreshing pop to take my focus away from the movie. It 

started with a man struggling to sit up in a bathtub full of water in a dark bathroom. The screen of the TV 

cast a faint, eerie glow around the room, making my sanctuary feel more like the set of the movie. 

As the movie went on, my skin itched as if termites were burrowing beneath my flesh, burying 

themselves into each of the 650 muscles in my body. I wanted to close my eyes to block out the 

nightmare. Then came the sound of shouting from above us. My mom and sister were arguing again; 

meanwhile, a stranger was watching a scary movie in the basement with me.. I stayed glued to the futon, 

preferring the horror show in front of me over the one above me. It seemed implausible that anything 

the movie could throw at me would be worse than the sobbing reality over my head. 

Doors slammed above me followed by the sound of my mom crying. Whatever was said, we    

weren’t able to hear it down in the basement; although, whatever it was must’ve been far from a     

pleasant conversation. The movie proceeded regardless of the racket. For a minute, I thought it was 

going to be okay as everything settled down. The movie was showing a scene of a heroin addict talking 

to cops, which certainly wasn’t exciting enough to hold my attention after a few seconds. I didn’t even 

know what heroin was but, in the moment, it didn’t seem too bad. That is, until the image changed. It 

was the same heroin addict who had been talking with the cops, only now there was a metal contraption 

over her head. She struggled to get out, a sentiment I shared. The frantic motion and obvious fear of the 

character made me long to leave, but as much as my brain shrieked that I needed to get up and leave, 
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my body decided moving was an impossibility. 

The scene was erratic. There was a rapid ticking and the movements of the actress were so fast they 

seemed to become a blur. The puppet known as Jigsaw told her that the only way to escape would be 

to kill the man in the room with her. In the end, that’s exactly what she did. She posed with the knife held 

high before bringing it down into his stomach. Each squelch of the knife slicing open flesh caused 

goosebumps to prickle my arms. The squelches mixed with the sobs from overhead. I shed a tear for 

each sound of distress that rang in my ears.

I cringed. It was like something was going to go off inside me. It was tempting to demand Covey to 

turn off the movie. I wanted to stamp my feet and scream at him for daring to put something so scary 

into my brother’s PlayStation. I wanted to tell him that my brother never would’ve put in a movie like that 

with me in the room. Cory had grown up hearing my cries of anguish night after night as night terrors 

tormented my sleep. Cory would’ve never so much as thought of putting in an R rated movie, knowing it 

would keep me up at night screaming from dreams of stumbling upon the crumpled, bleeding bodies of 

my family. Cory knew better than to give me nightmares, but my brother wasn’t there. Instead, Covey 

was the one lounging on the stiff couch entirely engrossed by the sharp, deadly traps with ticking timers 

and the Jigsaw puppet with devil red eyes. Such sights turned my bones to lead and froze my muscles, 

leaving me immobile. 

The rest of the movie went on as the world seemed to burn to a crisp. Fire left people without much 

of a home to go to. I didn’t know anyone in California fleeing the fires, but I could certainly imagine that 

they might have to cling to a stranger for help as the life they were running from was collapsing behind 

them. Every last shred of what they knew would be nothing more than ashes in the wind and singed 

memories by the time they were safe. With the flames growing larger, there wouldn’t have been         

anything worth returning to.

For the month following, my dreams were plagued with dead bodies. There were charred remains in 

desolate fields, corpses with reverse bear traps locked onto their heads, and cavernous stab wounds 

that gave a glimpse of raw hamburger colored muscle. At first, I’d wake up from them drenched in sweat, 

as if my house had been one of the hundreds that had been destroyed on the west coast. 

Over time, the nightmares lingered, but my body refused to wake up for them anymore. No longer 

could the Hellfire heat of sweat mixing with my frigid tears at two a.m. draw me back to reality. No longer 

could opening my eyes grant much needed relief. There were apparently enough nightmares in the 

world that it was no longer clear which ones were worse to sit through, the ones in my head or the ones 

outside of it? 

When you’re awake you can’t wake up screaming for someone to come help when the universe,  

reality, nature, or whatever else seeking to lock you away races through the door to consume the things 
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you hold most dear. You can’t put out a fire that no one started. You can only run as the nightmarish 

reality brands your memory. But, what happens when you’re chained to a pipe with the universe      

tauntingly telling you, “I want to play a game,” and running is no longer an option? 

Honorable Mention:

“The Entrepreneur”

by

Robert Weber

When did you get your last haircut? I got mine cut about five weeks ago. My brother, Larry, had his 

cut five decades ago. He has long, white hair and a flowing, white beard. So, at first sight, this hippie 

looking fellow may not make a good impression upon you until you hear him speak and see his smile. 

This was certainly the case when the California Highway Patrol met him on a lonely road outside Desert 

Center, California. 

Larry rapidly conveyed his dilemma. “You see officer, I noticed a slight oil temperature increase and 

suspected a developing engine problem. I changed my heading to prevent flying over the Joshua Tree 

National Forest, as I was concerned about a difficult landing in the Joshua trees. Then, I noticed the oil 

pressure drop to zero. I shut the engine down to save its last few minutes of life for the upcoming forced 

landing. I placed my aircraft in a glide and headed for the straight highway I saw in the distance. When I 

was a few hundred feet above the ground, I was able to restart the engine and make an uneventful 

landing. I am a professor at the University of Illinois on a consulting trip.” The engine in Larry’s small 

aircraft had burned a hole in a piston and pumped all the engine oil overboard. “Sir, if you would be so 

kind as to give me a ride so that I can buy some oil, I will gladly remove this aircraft from your highway.” 

Larry did some fast talking and was able to convince the patrolman that he was truly a college professor, 

even though his appearance might have been that of a drug smuggler. Larry would continue to have 

many adventures with his aircraft. I would accompany him often. Dr. Larry F. Weber, my big brother, is 

significant to me because he is a role model and successful entrepreneur.

Our first joint adventure this summer would include a visit to the annual Oshkosh Airshow the last 

week in July.  If you fly, getting there is half the fun. 

First, Larry announced his departure over the radio, “Joliet traffic, Cessna three-five-one-niner-    

yankee departing on runway three-one.”

I would follow with, “Joliet traffic, Cessna four-two-six-one-five departing on runway three-one, 
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following my brother to Oshkosh in a flight of two.” I am always impressed by the sensations of flight in a 

small aircraft; the roar of the engine, the rumble of the runway as the wheels transfer their load to the 

wings at liftoff. The view was fantastic as I struggled to keep my brother’s rapidly shrinking aircraft in 

sight. My brother and I piloted our two Cessna 182s from Joliet, Illinois to Oshkosh, Wisconsin in about 

one and a half hours. 

A few miles south of Wittman Airfield, Larry contacted the controller. “Oshkosh Tower Cessna   

three-five-one-niner-yankee is 10 miles south at 3000 feet. A flight of two inbound for landing.”

“One-niner-yankee, Oshkosh Tower, report left downwind for runway one-eight cleared to land flight 

of two,” was the controller’s reply. After a short taxi, we tied our aircraft down next to each other and sat 

in the shade under the wings. There were many highly polished antique aircraft at the airshow. Larry’s 

was not one of them.

A young girl approached Larry and said, “I see all these beautiful, shiny, antique aircraft, but yours is 

the only one that truly looks like an antique.”

“You are very observant, young lady. This is a 1962 model Cessna 182. It is the Golden Jubilee 

edition and, as you see, has the original paint. This plane is a classic and will never be painted while I 

own it. Look at that patina,” Larry boasted. The appearance of Larry’s airplane is one of his trademarks, 

as is his own appearance. He has that mad scientist look. He is often referred to as a “double e” or 

electrical engineer. I think the “double e” stands for eccentric entrepreneur. His appearance and man-

nerisms are a cross between Santa Claus and Albert Einstein. He is jolly and intelligent with a full white 

beard.

Although I have only recently realized it, Larry has been my mentor since I was very young. Over the 

years, I have chased him and attempted to mimic some of his many accomplishments. My first such 

attempt was to recreate his graceful slalom through the trees on a snow-covered hill. I came to an abrupt 

stop when I center punched a tree about halfway down. Most of my continued attempts would have 

much better results. In junior high, (Larry is six years my elder) he became interested in electronics      

via amateur radio. He would spend hours in the basement building his own radios. I can still hear the 

familiar dah-dit-dah of the Morse code he transmitted to fellow “hams” throughout the world. Fifteen 

years later, at age 21, I would learn electronics via the United States Navy. We are both instrument rated 

(licensed to fly in the clouds with no outside reference) private pilots and aircraft owners. We have, flying 

together, both used our aircraft to view the total eclipse of the sun on two separate occasions.  Although 

I have followed my role model brother in many ways, our chosen vocations are somewhat different. Over 

the last 40 years, I have worked in nuclear power and industrial instrumentation. Larry has worked as an 

inventor, college professor, and entrepreneur.

Dr. Larry F. Weber’s entrepreneurship may have started at his birth. He was already doing things with 
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a different twist. He was not born in the United States of America. His military parents made that          

decision for him while stationed in Anchorage, Alaska. Alaska’s statehood was still in the future. For a 

science project in high school, he made a modification to our backyard swing set.

“Larry, what happened to the swing set? Where are the swings?”

“I have made an improvement. By removing the swings and installing this parabolic antenna along 

with my homemade microwave transceiver, this swing set should be able to bounce a microwave signal 

off the moon and return to earth!” Larry attended, graduated from, and taught at the University of Illinois, 

Urbana. I always enjoyed our visits together where he would show me the latest ideas he was working 

on in his laboratory. 

“Ten to fifteen years from now, every home will have a computer so small it will fit on your desk,” 

Larry said with his all-knowing smile. The display for this futuristic computer device was the plasma 

display panel he was developing. This panel would grow into the plasma color television. This growth 

took about thirty years during which Larry was very involved. He risked his time, his money, and money 

he didn’t own. He and his fellow entrepreneurs bought out all of IBM’s panel manufacturing equipment 

and set up their new company, PLASMACO. They developed and produced large color plasma televi-

sions. Several of Larry’s thirteen patents were used in these televisions. Larry retired a few years after 

selling the company to Panasonic.

Today, my brother is retired. That’s what he professes. I don’t think that is really the case. I’ve noted 

that he makes several trips to Wisconsin every month where he sits on the board of a new company. 

This company, Engineered Propulsion Systems, is working on a clean sheet design on an eight-cylinder 

water cooled diesel aircraft engine. I have, once again, followed my brother’s lead. I also feign               

retirement. I have started a new life as a Lewis University student. To sum up, Larry continues life as an 

entrepreneur, and I follow his role model as a college student. Who knows, I could get my Ph.D. 
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Second Place:

“A Lesson in Composition”

 by

 Axel Moreen

Knock, knock, knock. I dug my hands into my coat pockets, shivered, and crept towards the door. 

The dimly lit block felt pensive, and the cold air pressed into my eyes as I anxiously stood waiting.  

Several seconds later, I heard a creak. My eyes filled with light as the warm incandescent glow from the 

house outlined a white-haired man slumped at the shoulders. The autumn wind obfuscated my friend’s 

quiet voice: “Oh, come in,” the old man greeted me. I bid him hello as I stepped inside and closed the 

door behind me. 

Every time I’m in his house my thoughts run amuck, although I’m not convinced exactly why. His 

house isn’t what a regular person would call aesthetically pleasing; his wooden floors look dirty, and the 

vibrancy of his age-old kitchen wallpaper has long since faded. Coffee stains ride the surface of his 

coffee table next to his old chessboard. Newspapers are slovenly piled on the kitchen counter; he only 

recycles them every few weeks. However, what the house lacks in liveliness, the house makes up for in 

charm. During the day, sunlight fills the air and suffuses his living space with magic. At night, warm light 

bounces off his old wooden wall panels, his furniture reflecting homely yellows, blues, browns, and reds. 

A butterscotch cat lays placidly next to his depressed sofa cushion where he watches the 8 a.m. news. 

Next to the couch is a window—through it he often enjoys the sight of his blue and purple hydrangeas in 

the sunlight. He waters his flowers in the morning. Behind the television exists the door to his backyard. 

Sometimes, on a lazy afternoon in the summer, he will sit on the porch next to his garden and read. The 

other end of the room opens to the kitchen where all of the chairs are tucked neatly into the dining 

table, save for the one he sits in. An old coffee mug often sits in his microwave where he forgets it—

sometimes, when he finds the old coffee, he will just reheat it and drink it.  A widower, he isn’t much of a 

cook; his skillet usually bears the crust of scrambled eggs for breakfast, and for lunch and dinner he’ll 

have soup and a sandwich. 

“Have you had dinner?” he inquired. 

“No,” I told him. I followed him to his kitchen. He reached into a cupboard, pulling out a plate. I pulled 

out a chair, sighed, and sat down at his dining table. 

“Is peanut butter and jelly alright?”

“Certainly,” I replied. He made a sound of acknowledgement and turned around, sticking his shoul-

ders into his refrigerator. Meanwhile, I reached into my messenger bag and unsheathed a well-worn 
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letter-sized notebook. 

“So, what do you have for me this week?” he asked gruffly.

“Let me play it for you,” I said. I went over to the countertop and connected my phone to the auxiliary 

jack of his speaker. I pressed the play button, and a violin softly seeped out of his speaker as I sat back 

down. Soon, the sound of the singular violin melted into a potpourri of sounds; the strings, horns, and 

percussions fused sweetly and carefully into a lullaby.

He silently spread the peanut butter and jelly and listened to the music. He occasionally grew still, 

and, at other times, nodded as the music cyclically crescendoed to sforzando and fell to a pianissimo. I 

crossed my legs under the table and stared off through the kitchen window listening too. In my mind, I 

was looking down on a piano, the piano keys magically animated on their own as if played by an 

invisible man with invisible hands. The depression of the keys loudly resonated their respective pitches 

in my head as old feelings returned to me. I recalled sitting alone in the break room at work with a pencil 

in my hand and my notebook on the table in front of me writing the music. I did not write more than a 

few phrases in a sitting because, although I enjoyed composing, I found it exhausting. At times, the 

music was wistful because I had been too; likewise, the music became jovial when I had been having a 

good day. 

The last theme of the piece ended, and the song finished. “Very good,” he said. I sat up in my chair 

uncomfortably and opened my lips to speak, but no words immediately came out. Although I was glad 

that my friend enjoyed my music, I have always had difficulty accepting compliments. Perhaps I am afraid 

to come across as prideful. Maybe I am afraid others are being disingenuous—“But I think you’re           

mistaken,” he finished his sentence. 

“How do you mean?” I asked.

He cut the peanut butter and jelly sandwich into two triangles with his knife, sat down, and served it 

to me. He paused for a few seconds to think, then he spoke slowly. “You think beauty is evident in a 

major chord?” He took a breath as I grew confused. Of course, beauty is evident in a major chord, I 

thought. He continued, “You think you get beauty with suspended fourths and seconds, with good 

voice-leading, sonorous chords, and a pretty melody? You think if you put enough beautiful things 

together, you create a beautiful piece of music? That’s not true.” 

I thought about my composition and considered what my friend had said. Sure, my music heavily 

used these elements he mentioned; I like to use suspended fourths in my dominant chords, and 

seconds in my tonics, and my focus was on voicings, melody, and modulation. I consider these elements 

devices to achieve my desired effect, to evoke an emotion from the listener.

“Well, how do you get beauty then?” he went on with a chuckle. “If that were easy, everyone would 
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be doing it.” I looked at him questioningly, beckoning him to continue. He paused again and said, “It’s 

not the beautiful things themselves that make the music beautiful. We don’t like these things so much on 

their own—well, a major chord is nice, but it’s boring.” He laughed. “But use a major chord with a 

melody, and the chord becomes important.” He pressed his hands together and rested them on his lips. 

“That’s the truth behind art. We think we enjoy certain elements for their value on their own, but the 

reality is we enjoy the way the elements interact with each other.”  

I understood what he meant. “Like peanut butter and jelly,” I said. 

“Yes,” he mused. “A pretty melody by itself leaves you asking, ‘So what?’, but once you add more 

elements, you’re listening to a conversation. You’re just a guy eavesdropping ‘cause it’s interesting.”

He paused again before speaking. “We’ll tune out small talk, but sometimes we find ourselves 

listening to someone. The conversation pulls us in ‘cause it’s heartfelt, funny, or maybe it’s shocking.  

Each person has got something to offer everybody else: an original thought, an anecdote, a witty reply, 

a question. We listen to each other speak ‘cause we want to hear a new side of things; we want to widen 

our perceptions.

“Music’s like that too. Your average Joe might not be able to tell you which scale tone he’s hearing, 

but he still wants to hear an original idea. He might not have the knowledge to contribute anything 

meaningful to the conversation, but he’s still an interested third party. Joe wants to hear something new 

and interesting ‘cause Joe wants to get a better appreciation of music. Why? Because music is magical. 

It’s mind-boggling how meaningful music can be—without any words. Listening to music is the best way 

he can approach such a concept.

“Now, your job, as the composer: you gotta give Joe something that’s relevant to him and also 

widens his perception of music. That’s what he’s invested in, you see. You gotta go out of your way to 

create that conversation between musical voices. The violins might choose the topic of discussion and 

lead the melody while the rest of the orchestra gives context. There can’t be a voice who’s talking to 

itself—the voices have to give each other meaning. A person who only talks and doesn’t listen is just       

as difficult to hold a conversation with as a person who never has anything to say. Same thing in            

composition; your musical voices have to listen to each other—that is, when they speak, they’re taking 

into consideration what the other voices have said—you’re thinking about what all the other voices are 

doing and what other melodies already exist in the song. And, the ideas have got to flow smoothly as 

different voices become the melody, because a good conversation is never disjointed or awkward; no, 

when you’re engaged, one topic just leads into the next, no matter who’s talking.

“Your elements of your composition are good, and you have good technique—but you need to stop 

treating the elements as the meat of the song and instead make the combination of elements your meat; 

make your suspended second happy about what the melody just said, or resolve your suspended fourth 
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a beat after your melody in agreeance, or make your harmonies a response to your melody. If your 

musical conversation is interesting, a listener can’t help but eavesdrop.”

“You sure you still don’t want to write a book?” I quipped. He laughed. I thanked him, put my empty 

plate in the sink, and wished him good night. 
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Third Place:

“Robie”

by

Lois “Silver” Mintah

“Happy 89th birthday, Dad.” 

Leon’s daughter, Maureen, wearing so much perfume Leon could taste it, (the expensive stuff, not 

the cheap knockoff) handed him a large box. He pressed a button on the side of the box.  There was a 

hiss of air from the internal pneumatic air pocket and the button lit up green. Leon opened the box and 

drew out something that looked like a cross between a Kewpie doll and a Storm trooper.    

He held it and looked puzzled. “What is it?”

“It’s a robot, Dad. He can keep you company, remind you to take your pills, read to you, etcetera.”

“Does it make martinis?” (Secretly, he was very touched Maureen had spent so much money).  

“If it did, Dad, I would have kept it myself.” She kissed his cheek. “Gotta run.”  

“Aren’t you going to set it up for me?” 

The front door slammed shut.  

“Happy birthday to me,” he said to himself.   

Although deactivated, Leon thought the robot had a hopeful look about it. “How do I turn this on?” 

Leon turned it over. There was a button on its rear end. He pushed it. The seams in the plastic started to 

glow as it booted up.  

Big blue eyes sprang to life, the irises HD clear. The robot blinked as if waking up from a long sleep. 

“Hello!” Leon was so startled, he almost dropped the robot. The voice was chirpy and childlike. “My 

name is Robie. What’s your name?” 

“Um. . . Leon?”  

“Leon. I’m so happy to meet you.” 

“Ha-ha! I feel silly talking to a toy.”  

“I’m not a toy. I’m an advanced A.I. robot. I can think for myself.” 
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Robie walked him through the setup. The bourbon level in the bottle went down. Leon was feeling 

pretty good. 

He smiled at Robie. “So, you know a lot about me, little guy–my middle name, my favorite foods, and 

that I don’t know too much about technology. So, how about you tell me a little bit about you?” 

“Okay. But first, Leon, I sense your blood alcohol level is over the limit. You might want to get a glass 

of water.” 

He put Robie back in his box and planned to toss it in the dumpster. 

“Leon, someone’s at the door!”

“What? I didn’t hear a knock.”

Leon flung open the door.  A young man with black hair and glasses was standing there, his hand 

raised as if to knock.  

“What do you want?” 

“I’m Pak-Soon. I’m here about– “ 

“You’re going to be back soon?” 

“No, my name is PAK-SOON. I was hoping to speak to you about your experience with Robie.” 

“I can do one better than that, son. You can have it back.” 

“But… Mr. Forrest, you agreed to participate in the market research in exchange for him. You agreed, 

in fact, cashed a substantial...” Pak-Soon made a v out of his first and second fingers and placed his chin 

in it.

“I don’t have all day to stand around and watch you think. Just come in.”

Pak-Soon followed Leon inside. Leon tossed Robie on the couch. “Sit down there.” Pak-Soon took off 

his jacket and draped it over the back of the couch. Leon went to the fridge and came out with two 

beers. He handed one to his guest. 

“Thank you.” (Pak did not drink. He did not want to tell Leon he was only nineteen). 

“So, tell me about what this robot has to do with me?”

“Robie is a prototype. I made Robie because I saw a TV special where it showed so many elderly 

people living in homes where their children placed them. It’s not like in Korea where I’m from. Elders are 

considered immediate family and their children take care of them.” 

Leon nodded. “I know about Korea. I spent some time there—a long time ago.”
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“Do you remember entering a contest to win Robie in exchange for testing him out and participating 

fully in the market research for a year?”

“No, I never saw it–I mean him–until today when I got him for a birthday present.”

“I see. And your daughter has access to your mail?”

“Yeah, she knows all my passwords–the codes to everything.”

“Leon, can I see the layout of your home?”

Upstairs, Leon was showing the young man his Korean War medals. Robie came wheeling in the 

room. 

“How did you get out of the box?” 

Voices came out of Robie’s speakers. The first voice was female. From the shock on his pale face, 

Leon seemed to recognize it right away. 

“Come on. He’s asleep upstairs. Let’s get it over with. Just make it look like he fell down

the stairs.” 

“I don’t know about this. Killing your dad?” 

“I told you, Howard, he’s a stubborn old coot and won’t sell the house. Kill the lights,” said the first 

voice. The room went dark. 

Leon clutched his chest.  

“Goddamnit, there’s someone else here.” There was the unmistakable sound of a round being 

chambered.

 “As long as we’re going to die, Leon, I want to tell you the truth. In Korea, in this day and age, elders 

are neglected too. My father killed himself. I just wanted to make sure no one was ever alone again.” 

ZIP! Robie rounded the corner of the door like lightning and vanished. He was a special A.I., thought 

Pak-Soon. He couldn’t blame him for wanting to live. 

CRASH! BLAM! 

The gun discharged and Howard fell backwards down the stairs: out cold.

“Howard! Baby, speak to me!” Maureen knelt by her lover, entreating the unconscious man.

 Robie said, “On the ground with your palms down!

 Maureen lunged for Robie. Robie delivered an electric shock that knocked her out.
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When the police took Maureen and her boyfriend away, Leon said, “On second thought, I’d like to 

keep Robie around. And since my kid is going to be locked up, you are welcome to stay a while too.” 

“I’d like that, Leon. I’d like that very much.”

THE END
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First Place:

”L’amour du Cinéma”

by

Christian Mietus

Praise the Cinema, the projector’s shine,

the cigarette smoke. Praise every little

kernel, every empty show time with one 

shadow looming. Praise the theater,

its many seats, gray and drab, 

plastic and slick. 

Praise the moviegoer, the cinefile, 

the film buff, their ostentatious

gaze, smirk and smile, and the

pure silence. Praise the advertisement

and the content. 

The next big blockbuster is showing. Praise

my lack of interest, an elevated opinion,

a word, everything that gives something a

low rating. Praise the failure on opening night, the

low box office revenue. Praise the critics for what they

have done.

Praise the arthouse, a paradise of aesthetics.

Praise the theory, the formalism, the realism, the montage.

Praise the director, the auteur, and the sculptor of time.

Praise the camera pen, history, and movement.

Student Poetry

Student Po
etry



26

Praise the new wave, and the vision,

& praise the end credits.

Second Place:

“Butterfly Boots”

by

Zachary Klozik

With indigo stiches perforating

black leather. Silver spurs gilded

with the promise that flesh 

will be pricked by its edges. 

A cowboy, with his ankles

straddled by flittering insects,

saddles up. The gentle creatures 

sutured to his boots catch eyes,

just like the glint of the revolver on his hip

and the rattler that comes with it.

With his wet lung he can split a spittoon,

and he is always the fastest to sling his gun.

With dollars trapped between his belt

and skin, he is the icon of American masculinity.

The cowboy, adorned with butterflies,

straddling the horse, pleasing the crowd.
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Third Place:

“A Wolf without Teeth”

by

Samantha Moffett

 

A mask of sorrows.  

Note 

the broken daisy chains,  

the smudged greige lipstick. 

 

Before she left the bar, 

she heard a man say to the waiter, 

There was a wolf, I saw it.  

It had no teeth. 

It’s harmless. 

 

The other man replied, 

keep your eye on it. 

A wolf without teeth 

still has its claws.  

 

* 

 

She always talked about her ex.  

She claimed he was her hamartia

 – she always tried to use big words in order to pick up men –   

fluttering eyelashes that were weighed down by waterproof mascara, 

the gap between her two front teeth becoming more visible as she laughed,  

the corners of her mouth tugging back into a plastic smile as  

she shoved cocktail napkins into her clutch. 

 

Note 

there is no moon tonight.   

 

* 

 

A rustle in the bushes, 

Student Po
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pomegranate flesh and glass shards 

caught in receding canine gums,  

its tongue lapping, 

the dread finally settling in. 

 

Note 

the scent of verbena on her décolletage, 

the wolf hair beneath her fingernails, 

the howls beginning to curdle in her bloodstream.

It claws at her, 

each gash a new elegy

for a love-poisoned and gullible fool,

a ferociously blooming flower, 

opening and closing its petals,

screaming for art, 

for Himeros, 

for home, 

for a tooth to keep as a souvenir. 
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First Place:
Digital Arts/Student

“How to Feed a Starving Artist” by Victoria Foster

Third Place:
Digital Arts/Student
“Justice” by Anthony Gautier

Second Place:
Digital Arts/Student

“Carnations” by Lizet Audelo-Luna
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First Place:
Visual Arts/Student

“Abyss” by Julianna Walen

3030

First Place:
Digital Arts/Faculty/Staff/Alumni

“Self Portrait Angled in Green”
by Dr. George Miller

Honorable Mention:
Digital Arts/Student 
“Skyline” by Sophia Davis



31

      Windows Fine Arts Magazine 2019

First Place:
Visual Arts/Student

“Abyss” by Julianna Walen
Second Place:

Visual Arts/Student
“Anthropomorphism: this is my fish”  by Victoria Foster
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Third Place:
Visual Arts/Student
“Eye-Ways” 
by Matthew Ratajczyk

Digital/Visual Arts   •    Windows Fine Arts Magazine 2019
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Honorable Mention:
Digital Arts/Student 
“Skyline” by Sophia Davis
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Visual Arts   •    Windows Fine Arts Magazine 2019

First Place:
Visual Arts/Faculty/Staff/Alumni

“Samhain” by Ashley Stajura

Second Place:
Visual Arts/Faculty/Staff/Alumni

“Plainfield Sunset” by Karen Gail Brant Burke

Honorable Mention:
Visual Arts/Student
“Weaving Bright Love” by Natalie Dominguez
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First Place:

”Mammon”

by Tim Honn

Mammon doesn’t magically fall…

from the heavens into one’s hands;

it’s harvested from the ground 

by stooped backs and calloused hands.  

Exalted mammon…

produced and gathered by working men and women,

then pried from their gnarled hands.  

Chicanery places lucre onto soft palms, 

the masters of mankind manipulate the levers

and give nothing back.  

Second Place: 

“I Ain’t Nobody” 

by Lois “Silver” Mintah

 

Part 1 

I ain’t nobody, 

Can’t you see? 

Like a little old gnat 

Or a little old flea. 

I ain’t no whale in the big blue sea. 

I ain’t nobody. 

If you got ten dollars, I got one. 

If you got a nickel, I got none. 

I don’t hang that sun in the big blue sky. 
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Don’t hang the moon either, bye and bye. 

That pretty girl won’t want to talk with me, 

just sitting here under this tall oak tree. 

I ain’t nobody. 

I ain’t good at nothing 

But being me. 

 

Part II: 

My Friend 

 

You say I got long legs, 

can run like a rabbit or a deer. 

My momma says I clumsy and loud. 

Ain’t no man gon’ want me. 

I’m just a nuisance who won’t go away. 

You say I’m a good friend. 

My momma says no one wan’ to be my friend 

‘cause I’m stupid. 

She says the good ones run away when they see me,  

and that’s why I’m always alone. 

I told her you chose me. 

She said you must be stupid too. 

I don’t know if you are or not. 

Let’s just sit here counting stars. 

My momma would say that would be stupid. 

But I don’t care.  
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Third Place:

”Iowa City, the Morning before Labor Day, Sunday September 2, 2018”

by Dr. George Miller

Foreword

Staccato hammering and muffled 

hollering

from atop a budding

still-shell of a building

destined to become a solid 

3.5-star hotel

on TripAdvisor

Leaves no impression on the 

adamantine sidewalks below

Or on the chopped-up streets 

where traffic is made truculent

by maddening zig-zagging 

and incontinent traffic lights

Today is the Sabbath and still

 People are working

Tomorrow is a holiday and still

People will be working

When will the sequence be complete

When will the will not be wanton

When will the future 

Be freed from frenzy

When will we ever

Be but

Brutally busy

Afterword
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And on the seventh day, God chilled [modern translation] from all the hard work and made that day holy. 

And on the seventh day, John thought about chilling but needed the overtime to pay for his kid’s           

college, the mortgage, and a pool in the backyard. He would work on the seventh day and all other 

days, including federal holidays. He would die with a shovel in his hand and a stake through his heart. 
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First Place:

“Theories of Sexual Assault”

by Natalie Dominguez

 Introduction

Sexual assault was once a trivialized topic where victims seemed to fabricate their experiences. 

However, there has recently been an uproar of victims that have come forward with their sexual assault 

stories, refusing to be belittled. This is called the Me-Too Movement. This movement has shed light on 

the fact that victims are often silenced for various reasons. This is an important moment because it 

demonstrates the widespread occurrence of sexual assault. One in five women and one in 71 men will 

be raped at some point in their lives (Black, 2010). In the U.S., one in three women and one in six men 

experience some form of contact sexual violence in their lifetime. These staggering statistics are           

critical reasons why sexual assault crimes should be researched and analyzed into theories of why they 

are occurring. Some of those theories may be routine activities theory, social learning theory, and 

neutralization theory. By studying these theories, we can better learn why sexual assault crimes occur 

and brainstorm ways to minimize these crimes from reoccurring. 

Sexual Assault

According to Siegal (2016) in Criminology: The Core, the common-law definition of rape is “the   

carnal knowledge of a female forcibly and against her will” (p. 325). I define rape rather than sexual 

assault because Siegal links sexual assault as rape. This traditional common-law definition includes only 

nonconsensual sexual intercourse forced on a female by a male. However, this definition does not 

include other forms of sexual assault. Other forms of sexual assault include male-on-male, female-on-

male, and female-on-female assaults. There have been many revisions on rape statutes, such as certain 

states making them gender neutral, as well as the FBI changing its definition to include sexual assault 

crimes involving oral and anal penetration rather than just vaginal (Siegal, 2016). 

Routine Activities Theory 

Routine activities theory was derived from Marcus Felson and Lawrence E. Cohen in 1979. Felson 

and Cohen developed this theory while attempting to explain the crime rate change in the United States 

(Siegal, 2016). They believed that criminal acts were not random or spontaneous. Instead, they stated 

they were not the routine of activities people take part in throughout their lives that make them more 

likely to be viewed as suitable targets by an offender (Cass, 2007). 

Routine activities theory needs three elements to be present for a crime to take place. Those three 

elements are a motivated offender, a suitable victim, and the absence of a capable guardian (Siegal, 

2016). These elements often converge on college campuses. For example, college campuses bring 

students near other students who are most likely to victimize them, since roughly 80% of victimizations 
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committed against students are by fellow students (Cass, 2007). This could explain why women who are 

more involved in campus life have higher rates of sexual assault. This includes students who regularly 

party and are involved in Greek organizations. Statistics reveal that one in four sorority girls have been 

victims of attempted rape and 17% have been victims of a completed sexual assault (Cass, 2007). This 

could be because Greek members are more likely to lead a risky lifestyle by attending social gatherings 

with alcohol. A study found that women who go out drinking often are more likely than other women to 

be sexually assaulted (Cass, 2007). This observation relates to a motivated offender. In university 

settings, fraternity men usually use alcohol and drugs as sexual access strategies among non-compliant 

women. One study revealed that one in four undergraduate male students admitted to getting women 

drunk to have sex with them (Cass, 2007). Siegal (2016) states, “Younger people commit crime more 

often than older people, and this relationship has been stable across time” (p. 54). Most people entering 

college are 18 years of age. Because sexual assault is a violent crime, it would be plausible that the peak 

age for violence is 18 (Siegal, 2016).  A 2002 study revealed that 63.3% of men at one university who 

self-reported acts qualifying as rape or attempted rape admitted to committing repeat rape (Lisack, 

2010). With the number of young people attending college, there is an increase of potential offenders 

and targets on campus because they are no longer supervised by their parents or other guardians. This 

would fulfil the absence of capable guardians needed for routine activities theory. Research has found 

that the larger the student enrollment on campus, the higher the rate of sexual assault on campus (Cass, 

2007). Large campuses may be more challenging to guard than smaller campuses, allowing offenders to 

meet unguarded targets. 

To decrease sexual assault on and off campus, there have been many policy implications put into 

motion such as public education and notification of registered sex offenders (Siegal, 2016). Many 

schools hold programs to try and educate victims and offenders, such as self-defense classes and 

mandatory rape, alcohol, or drug awareness programs. College campuses have also increased          

guardianship by implementing escort services, extra lighting, better landscapes, and increasing campus 

patrol (Cass, 2007). To decrease the element of a motivated offender, one could increase the certainty, 

severity, and celerity of legal sanctions. Attempts to keep potential victims from the public with            

motivated offenders include curfews for anyone under 18. If one simply reduces the three factors, one 

will be able to reduce crime.

Some of these policy implications could have positive effects, such as making potential victims more 

aware of their surroundings and becoming more careful while consuming alcohol. Self-defense classes 

can benefit potential victims because they teach people to protect themselves when there are no 

capable guardians present. However, it is difficult to reduce factors, such as keeping victims from going 

out in public, and being near motivated offenders. It is nearly impossible to mandate how much time a 

person spends away from home for anyone over the age of 18 that does not have to follow a curfew. 
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Social Learning Theory 

While college campuses have elements that pertain to routine activities theory, it is not the only 

theory to explain this crime. Social learning theory also has many strong arguments as to why sexual 

assault crimes are prevalent today. Social learning theory was first created in 1966 while Robert Burgess 

and Ronald Akers were attempting to combine Edwin Sutherland’s differential association theory with 

the principles of behavioral psychology (Nicholson, 2016). Sutherland proposed that crime, like any 

behavior, is learned through differential association. Nicholson (2016) states, “Burgess and Akers 

believed that Sutherland’s 1947 concept of learning through association or interaction with others within 

a social context goes hand in hand with the premises of operant theory, which refers to how behavior is 

formed by interactive environmental factors, either social or nonsocial” (p. 12). This theory reinforces the 

idea that people are not born with the ability to act violently; they learn to be aggressive by witnessing 

or experiencing violence early in life (Siegal, 2016). These experiences include observing others acting 

aggressively to achieve a goal, or watching people being rewarded for acting violently in media content.

There are four main concepts that outline the social learning theory: differential association, 

definitions, differential reinforcement, and imitation. Differential association focuses on the social 

interactions between people in peer groups, such as families, neighbors, and those found in media 

content (Nicholson, 2016). Interactions such as these set the grounds in which social learning behavior 

occurs. When people are growing up, the people they grow up around have an enormous influence on 

their social interactions. Most likely, people in close proximity will be the ones to interact with a child. A 

child can pick up on different interactions from peers and start to learn from that. For example, if a child 

sees a neighbor hit his/her kids to make them quiet, the child may think that is the correct way to coerce 

people into doing what the child wants. Definitions involve a person’s own beliefs and attitudes that his/

her links to certain behaviors (Nicholson, 2016). A child could believe that in order to be respected, he/

she would need to display violent behavior. Differential reinforcement refers to the calculation of the 

rewards or punishments that result from a behavior (Nicholson, 2016). Using the same scenario, if that 

child sees hitting as rewarding (getting the kids to be silent), the child will view it as a rewarding 

behavior and be more prone to doing it. Lastly, imitation is modeling similar behavior that was observed 

by watching others. The next time that child wants his way, he/she will begin to hit. 

As in the above example of violent behavior, the social learning theory does not view sexual assault 

as inevitable but as learned and shaped by consequences if they are continued to be reinforced. If, 

following this perspective, an offender will learn to commit sexual assault the same way as learning any 

other behavior through interaction with peers who are supportive of sexual violence (Siegal, 2016). A 

study found that 40 percent of rapists studied were sexually victimized in their adolescence (Siegal, 

2016). That study proves the imitation element of the social learning theory. If one has experienced 

sexual trauma, one is more likely to have the desire to inflict sexual trauma on others (Siegal, 2016). 

Watching violent or pornographic films featuring women who are beaten, raped, or tortured has also 

been linked to sexually aggressive behavior in men (Siegal, 2016). If one were to watch these films and 
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observe that one can get sexual pleasure from beating or taking advantage of a victim, one may view it 

as a reward and be more susceptible to committing a sexual assault crime. 

There are many policy implications to diminish the concept that violent behavior can be rewarding. 

Arguments are made that if people can become criminals by learning definitions and behaviors favoring 

criminality, then they can unlearn these same behaviors by being taught definitions of conventional 

behavior (Siegal, 2016). For example, there are many treatment facilities that model this theory in efforts 

to teach children and adolescents to refuse drugs and forgo criminal behavior. Some of these programs 

include celebrities returning to their hometown in order to bond with delinquent children (Siegal, 2016). 

Another policy implication would be to increase the certainty, severity, and celerity of legal sanctions. By 

increasing these elements of legal sanctions, more people will see sexual offenders getting charged 

severely and possibly learn that consequences outweigh the reward. A positive to these policy 

implications is media coverage. If people can learn to be violent because of media content, they can 

also learn the consequences of a sexual assault crime in the same way. For example, there are multiple 

sexual assault cases that have been shown extensively on news coverage. If the news would relay a 

negative effect of a sexual violent crime, people could learn there is no reward. Another positive for the 

programs that want to teach conventional behavior is exposure. If a child is not exposed to any behavior 

other than violent behavior, he/she will most likely view that as the only behavior to express. By relaying 

messages of good behavior and talking with children, they may be able to realize there are other ways 

to act. However, there are also negative effects as well. If a child has grown up around someone who 

displays violent behavior and the child’s bond is stronger than the person who is presenting the good 

behavior program, then the social learning theory states that the child will most likely follow the 

footsteps of the one who has the closer bond, leading the child to a violent behavior lifestyle.

Neutralization Theory

People become criminals when they perceive more favorable than unfavorable consequences to   

violating the law (Siegal, 2016). By neutralizing the crime, offenders may believe they are able to avoid 

the consequences of their actions, perceiving the consequences as favorable. In 1957, Gresham Sykes 

and David Matza were attempting to elaborate on Sutherland’s theory. They believed that it was not 

attitudes that require crime, but rather excuses and justification (Boyle, 2016). Sykes and Matza argued 

that deviants felt guilt for violating norms. Because of that guilt, it would be unusual for deviants to still 

commit crimes unless they simultaneously adhere to mainstream norms and avoid blame by neutralizing 

their deviant acts (Boyle, 2016).

When offenders want to neutralize their actions by avoiding blame, they could use a handful of 

neutralization techniques, also known as justifications. These techniques are a tool that offenders          

use that allows them to relieve themselves of guilt in order to continue their criminal activity. Some of 

these techniques include denial of responsibility, denial of injury, denial of victim, condemnation of 

condemners, and appeal to higher loyalties (Boyle, 2016). 

An interview conducted with 16 men, who had been accused of sexual abuse while they were 
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priests, found that the accused used each of the Sykes and Matza’s neutralization techniques to           

rationalize or excuse their behavior to minimize their level of self-guilt (Boyle, 2016). When a person 

makes these justifications prior to the criminal act, the justifications allow the crime to take place            

because the offender sees no wrong. These techniques are constantly used in sexual assault crimes, 

not just the study done with priests. When using the denial of responsibility, the offender may state that 

he/she didn’t have a choice (Boyle, 2016). This could be used by people stating they had too much to 

drink and couldn’t control their actions or realize their victims were saying no. Condemnation of             

condemners is used when the offenders blames society for the crime (Boyle, 2016). This technique 

could be represented when a male offender states that society paints a picture of men being violent and 

manipulative and claims society wants to see him as deviant. Appeal to higher loyalties is used when an 

offender believes opinions of peer groups are more important than the law (Boyle, 2016). This is most 

commonly used when a member of a fraternity believes he must fit in by committing a sexual assault 

crime. The offender would believe he is doing nothing wrong because his peers did the same. Denial of 

injury is when the offender maintains that he didn’t do anything wrong because no one was harmed by 

the actions (Boyle, 2016). For example, an offender may claim the victim wanted sex or even enjoyed it 

and consented to a sexual relationship. Another technique used most often in sexual assault crime is 

denial of victims. This is when the offender blames the victim or takes on the role of the victim when 

discussing the crime (Boyle, 2016). The offender may state that a trial is ruining his/her personal and 

professional lives when the victim did nothing wrong. An offender may also claim the victim was         

dressing provocatively and flirting, meaning the victim clearly wanted to have sexual relations. 

Theoretical policy implications that relate to this crime suggest that contradictions in culture,           

injustice, and double standards need to be diminished in order to decrease the chances of people being 

able to neutralize a crime (Lanier, 2015). Because there have been many trials of offenders found not 

guilty using excuses like these techniques, other offenders learn to use these justifications to lessen 

their self-guilt to commit sexual assault crimes. Eliminating the double standards and injustices needed 

to use these techniques would have positive effects because they would diminish unfairness between 

different groups of people based on factors of age, race, and gender. Offenders would no longer be 

able to use excuses, such as being too young to know better or “boys will be boys.” However, due to the 

overwhelming number of stereotypes and double standards, it would be extremely difficult to eliminate 

them to make this policy implication plausible. 

Conclusion

I believe all three of the theories listed expand and give great insight on the research of why sexual 

assault crimes take place. However, I think that routine activities theory does the best job explaining and 

offering the best policy implications to address the crime. Every element that makes up routine activities 

theory takes place in sexual assault crimes. Those elements make logical sense when explaining the 

above-analyzed crime because when there is a capable guardian, an offender will run away instead of 

carrying out the act. An offender may also not think he/she is able to carry out a crime if the target isn’t 
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vulnerable, which eliminates both the motivated offender and suitable target element. I also believe the 

policy implications are the most reasonable of the three. I believe that in the case of the other theories, 

in terms of decreasing crime, the focus shifts to the mindset of the offender, which is difficult to 

influence. It would be much simpler to change physical elements to a town or a college campus. All the 

policies listed should be taken into serious consideration to stop this epidemic of sexual assault from 

rising.
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Second Place: 

“Corrections and Punishment in America”

by

by Quinn Caldwell

Considering the overall function of correctional facilities in America, the main goal should be to 

reduce the recidivism rate by means of rehabilitation; however, we have reached a point in our timeline 

where we resort to mass incarceration by putting away millions of non-violent offenders in hopes that 

they’ll stop their criminal behavior. Deterrence has been at the forefront of both law enforcement and 

corrections, yet we continue to see offenders re-entering prisons repeatedly. Just as the system is 

seeming to fail at rehabilitating its inmates, correctional staff is suffering due to job stress. I would argue 

that an emphasis on implementing education and job training within prisons, as well as advanced mental 

health treatment, should be the start of any debate regarding corrections in America. We must look 

towards the greater good for society and start truly caring for those who have fallen onto a path of 

criminal behavior. Once we implement this critical thinking, we may finally see a decrease in job stress 

amongst correctional officers. Ethical dilemmas within American corrections include corruption in          

prisons, poor working conditions for correctional staff, and the lack of rehabilitation and failure to              

reintegrate ex-offenders. Before I discuss the numerous issues, it is important to establish the history of 

our corrections up to this point.

 The style of corrections in America is directly related to the English style of criminal justice. Early 

American settlers used jails for “holding defendants awaiting trial” (Seiter, 2016) and to await the           

punishment for the particular crime committed. The lack of policing shows just how unneeded an active 

criminal justice system really was during this time. Most individuals living in rural America relied on the 

hue and cry system of policing, depending on close neighbors and their own arms to defend against 

criminals. What I find most notable is the punishments issued during eighteenth century America. The 

use of vicious capital punishment was the only solution thought of when dealing with individuals caught 

committing a crime. These would include “cutting off a hand or finger of thieves or pickpockets” (Seiter, 

2016). It was William Penn who realized how cruel and unusual the punishments were to those deemed 

as criminals. The Quakers of Pennsylvania and Penn successfully abolished the use of capital 

punishment in the eighteenth century. These reforms lead to the establishment of the first penitentiary 

in Philadelphia, the Walnut Street Jail. Although there was no implementation of capital punishment 

against inmates, there was no communication allowed between prisoners. Seiter mentions the use of 

masks, so that inmates would not know the identity of other inmates. Prisoners were given tasks in their 

cells and were overall stripped of all basic rights. The “Reformatory Era” would eventually replace the 

horrid image of the depressing lifestyle of this early style of corrections in the late nineteenth century 

and into the twentieth. This era, ushered in by the American Correctional Association, used “the            
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principles of the Irish system, emphasizing reformation rather than suffering, giving rewards for good 

behavior” (Seiter, 2016). This system would focus on educating inmates and offer occupational training. 

This is the ideal way to go about operating corrections, making certain that inmates change their old 

criminal habits, until the prison population grew exponentially in the early twentieth century. This would 

make way for the “Industrial Prison Era,” as the Great Depression shook up our country’s economy. The 

sale of goods made by prisoners had been restricted due to the collapse of Wall Street in 1929. Without 

legal slavery, prison management had to completely reinvent its operations. This led to overcrowding in 

prisons and a rise of prisoner dissatisfaction, often resulting in prison riots. It was not until the 

“Rehabilitative Era” when we turned to critical thinking, seeing inmates as mentally ill and needing to be 

rehabilitated. Although another ideal way of operating prisons was developed, it was quickly turned 

down. With the help of Robert Martinson and coworkers, they determined that no formal system of 

corrections will, in fact, reduce offenders from committing crime. This was taken in as the truth by 

legislators and, since then, the budget for corrections in America has been dramatically slashed. Today, 

we are at an era in corrections where the emphasis is on being tough on crime and keeping criminals 

isolated from society for the greater good of all. Sentencing has gotten increasingly harsher, especially 

with the war on drugs started by President Nixon, which aimed to put drug users and sellers in prison. 

We must look at whom we are punishing in order to reverse the state in which our corrections system is 

right now.

It is important to note the concept formed by Thomas Hobbes and John Locke, the Social Contract. 

It explains that our society avoids disorder by giving up some liberty and ultimately giving power to the 

state to control us to a limited degree. This also includes punishment, as the state has the right to punish 

those who break its laws. Pollock states that the “state should exert its power only to accomplish the 

purpose of protection” (Pollock, 2006). The research done by Rachael Macdonald with the Center for 

the Advancement of Public Integrity found that the desire for money was the primary reason for             

corruption amongst correctional staff. Macdonald adds that there are opportunities presented to these 

correctional staff members who are not making a desirable salary and will end up giving in to the offer 

they cannot refuse. One reason why we have gotten ourselves into this dilemma is because of the job 

stress correctional staff members deal with every shift they work. There is nothing easy about working 

with individuals who lash out in anger and disobey orders constantly. It is said that the “stress on           

correctional staff is damaging over time, including increased medical problems, substance abuse, 

divorce, suicide, and death” (Lambert, Hogan, Moore, Tucker, Jenkins, Stevenson & Jiang, 2009). As 

correctional officers are exposed to more and more psychological trauma, this increases turnover and 

often results in family disputes and suicide. To add quantitative data to their report, Lambert and             

colleagues had done research to show statistical results on what impacts stress in the work                       

environment. It is shown that “as tenure increased, so did the level of self-reported job stress” (Lambert 

et al., 2009). The longer individuals work at a prison, the more and more stressed they become. The 

work that these officers do is not glorious. The daily use of force and verbal abuse by inmates is a clear 
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reason why turnover rates are so high for correctional officers.

From prison workers themselves, we can now turn to the offenders who spend the majority of their 

life in prison for committing violent crimes. I find that nothing in the criminal justice system is more 

important than the rehabilitation and reintegration of inmates.  Although we have used numerous         

techniques to attempt to influence better behavior on offenders, we are still relying on incarceration and 

isolation as the main goal of corrections. We are still dealing with the problem of mass incarceration by 

allowing private prisons to start running businesses and use free labor for monetary gain. This goes 

against the purpose of having prisons to begin with. Private prisons seem to be the answer to a budget 

deficit rather than an answer to recidivism and inmate mental health. These private corporations should 

not have the same power of the government when it comes to punishment. Unless the private prison is 

determined to implement a rehabilitative-driven attitude in its prison, there is no need for private prisons 

to become prevalent. Goals in our correctional facilities should mainly be concentrated on the treatment 

of offenders and the process of turning them away from criminal behavior. In the political atmosphere, 

the tough on crime behavior usually settles well with voters. This is precisely why no politician 

campaigns for legislation less harsh on offenders. The public would like harsher sentences and they 

want these people to be punished, yet the majority would also support rehabilitative programs in 

prisons (Seiter, 2016). 

Although there are some basic vocational and educational programs offered in prisons, they have 

not made a significant decrease in the recidivism rate in America. Perhaps one major issue has to do 

with inmates interacting with themselves. These violent offenders are placed in holding cells around 

other violent offenders and are expected to abide by the rules of the prison. General rehabilitation 

services are one way to prevent criminal behavior, but without the feeling of belonging to a community, 

those services have gone to waste. In most cases, no matter how much we rehabilitate inmates by 

teaching them new skills to have once they leave prison, they still struggle to find a job because of the 

one question on the majority of applications. With the title of felon now above their head, it makes it 

more than difficult to land a job following their release. When it comes time to releasing inmates back 

into society, we must think of clever reintegration methods that will prevent the ex-offenders from 

breaking the law again. We must remember that “95 percent of the prison population—more than 

600,000 ex-inmates annually—were reentering society” (Jonson & Cullen, 2015) and would end up back 

in prison by either committing the same crime if not a different one. As we finally start to realize that the 

being tough on crime stance does not deter individuals from committing crime again, there needs to be 

a solution to reentry. To maximize treatment by preparing offenders for a crime-free lifestyle, community 

corrections seem to have been the right way to go back in the Rehabilitative Era of corrections. This 

would “involve community supervision of offenders, use correctional and program resources available in 

the community, and require offenders to abide by specified conditions to remain in the community”  

(Seiter, 2016). This would maintain inmates’ status in the community, all while building up their                 

confidence in becoming law-abiding citizens. Obviously, we already have probation, which gives the 
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offenders the ability to be in the community while under supervision. Perhaps in the near future,            

community corrections can be adopted as a means to successfully reintegrate offenders back into their 

communities. 

We can look to the ethical systems of utilitarianism, ethical formalism, and ethics of care to conclude 

the ethical dilemmas facing corrections in America. Overall, we see that the effort of corrections today 

aligns with utilitarianism. It is for the greater good of society that violent individuals are put away into 

detention centers. The utility increases as states rehabilitate their inmates for a successful reentry in the 

future. If they are taught skills useful for a job or education that will inspire them throughout their lives, 

this will decrease the probability of the inmates committing crime again. Of course, most Americans 

would like for there to be vocational programs offered to inmates; however, inmates who search for a job 

following their release from prison have an extremely difficult time finding one. Pollock lists ethical 

formalism as another ethical system that looks at a solution to problems in corrections (Pollock, 2006). 

This ethical system, however, I would not agree with. It seems that ethical formalism is the kind of 

treatment towards offenders and ex-offenders that we use today. It rejects medical treatment as a way 

to handle the inmates and only focuses on the punishment that they deserve. I agree with the notion 

that one must have one’s rights stripped away following the commission of a crime; however, the end 

goal of the corrections cycle should be that the offenders leave the prison with a different approach to 

life than how they entered. We can include ethics of care with solving problems in corrections as well. 

This system is completely opposite of ethical formalism in that punishment isn’t necessary unless it 

benefits the offender. Ethics of care “defines good as that which meets everyone’s needs—victims and                  

offenders alike” (Pollock, 2006). Pollock argues that the system of corrections cares for the offenders by 

meeting their needs. I find this true when it comes to the necessary things to survive, like food and 

water, and the rehabilitation services offered are ways of caring as well. We are also caring for the 

victims who were harmed by the offenders in some way. Whether the victim was harmed directly by        

the offender or the offender had harmed a loved one, we care for the victim by isolating the offender 

from being able to do it again. Pollock adds Rawlsian ethics as the final ethical system aligning with 

corrections in America. Rawlsian ethics focuses on the loss of liberty and adds that “we must punish 

only to the extent that the loss of liberty would be agreeable were one not to know whether one was to 

be the criminal, the victim, or a member of the general public” (Pollock, 2006). With this ethical system, 

punishment should stop once the offender has the least advantage. I agree with this style of ethical 

system. The ethical formalism approach has not worked before and is still not working today. We still 

face the problem of offenders reentering the system without any remorse over what they have done in 

the past. Putting away offenders in detention centers is a good utility for good citizens; however, if we 

do nothing to make sure this behavior is ended, we will just be damaging ourselves again later. I see 

Rawlsian ethics as a fusion of utilitarianism and ethics of care. To achieve the best utility for society,         

we must punish to a certain degree. In my opinion, punishment is all based on the sentence. Taking 

offenders away from everything that they have known for their whole life is punishment itself. From 
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there, we apply ethics of care, offering intensive rehabilitation programs to the inmates and planning their 

successful reentry back into society. 

Every arena of the criminal justice system is vital to the utility of the society. In order to protect each 

and every one from other harmful people, there must be a social contract to allow the government to 

handle these problems. Corrections is the final step in this cycle. If we go about using corrections to       

just hold people for a long amount of time as a punishment, America’s recidivism rate will remain the 

same if not increase. We can look towards funding private prisons if these corporations have the goal of 

rehabilitation in mind. Treatment should be at the top of the list when dealing with inmates. The only way 

to stop their cycle of crime is by teaching a lifestyle that does not involve the commission of crime. 

Currently, I do not see any major reform to corrections coming any time soon. With both parties at each 

other’s throats, bipartisanship on prison reform seems distant. 
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Third Place:  

“An Evaluation of the Ethics of Police Brutality”

by Sarah Quattrocki

Ethics in the criminal justice system is coming to a critical point in today’s society. The 

crimnal  justice system is being scrutinized for every ethical decision that is made, and it is being                         

microscopically evaluated for any and every error that occurs. Police officers are the main targets of such 

scrutiny and criticism because they are the most immediate form of government and representation of 

our criminal justice system that we are able to see. With today’s technology and social media platforms, 

police officers and the poor ethical decisions that they have made have been brought into the light and 

have been made even more public than in the past. One of the main issues with police and the criminal 
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justice system that has been brought to the forefront in recent years is police brutality. Police have been 

abusing their power and authority to harm and discriminate against the citizens that they are meant to 

protect, and it is the time now, more than ever, for them to be held accountable for their actions. The 

question that must be asked is why is police brutality so common in today’s society? Has it always been 

this bad and we are just noticing it now? And where do the ethics and professionalism of the police and 

the criminal justice system come into play? 

Background Information

The issue of police brutality first majorly came to the public’s attention in March of 1991 when a man 

by the name of Rodney King was pulled over after a high speed chase and was then struck with two 

tasers, beaten with metal batons, and even kicked by multiple officers from the Los Angeles Police 

Department (Martin, 2005). The reason that this incident became so widespread in the media was 

because it was caught on videotape by a bystander, and it was released for the public to view. After the 

video was released, the backlash that the LAPD received from the public was incredible; media 

coverage and riots ensued for weeks after the event. If it was not for that video – those 81 seconds of 

footage – the beating of Rodney King would have gone unnoticed like every other incident in the past; 

he would have become another statistic like so many others before him. It is sad to say, but incidents 

like King’s were not uncommon. In fact, police officers using force unnecessarily and excessively was the 

norm for many years. Officers had been doing a lot more damage for a lot less cause. The only thing that 

was different in this scenario was that there was a camera on these officers. There was no opportunity 

for them to escape the penalties or try to cover-up the situation like they had been doing for so many 

years prior. What they did was made available for everyone to see for the first time in history, and they 

had no choice but to face the repercussions. 

Although the Rodney King case changed the way that modern day society views police force, this 

was not by any means the first incident in which police had used excessive force against a civilian. 

Organized policing in the United States began in the 1830s, and police brutality followed closely behind 

it. Brutality, discrimination, harassment, and racial profiling followed every race, religion, ethnicity, 

gender, socioeconomic standing, and class in society throughout the decades; whichever group of 

people was the minority at that specific point in time was the group that was unofficially elected to 

receive that sort of treatment for that duration of time. In the early 20th century, it was the poor working 

class and European immigrants, in the 1920s it was Italian immigrants, in the 40s there was hostility 

towards Latinos, in the 60s African Americans and homosexuals were the targets of discrimination, and, 

after 2001, it was Muslim Americans (Moore, 2016). Unfortunately, though, for most of the previously 

mentioned groups, the brutality and discrimination does not end when another minority groups steps 

into the spotlight. For many people of color, racism, classism, and police brutality are a very terrifying 

reality that is prominent in many communities. It is not uncommon – especially in poorer communities 

– for the police brutality that is present to stem from racial profiling that comes from the assumption that 
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because peoples’ skin tone contains a certain amount of melanin, which gives them a certain 

pigmentation, they are more predisposed to behave a certain way or act out – more specifically, they 

are expected to act in criminal ways. People of color, though, are also more likely to be disproportionally 

located in lower class socioeconomic communities where schooling, housing, and vocational 

opportunities are nowhere near the standard of living that any human being should deserve. Because of 

this, they are often left surrounded by crime, or they are left with crime as a last resort to survival. 

Therefore, they are more likely to be assumed to be associated with criminal activity by police officers, 

or, in other words, our society and the police that are sworn to protect it have “criminalized poverty” 

(Pollock, 2015, p. 114). Society has placed these people in these lower class locations since the 50s and 

60s, and it has not improved in the past 60 years. 

People of color are still largely the targets of police brutality and racial profiling in today’s society. 

Over the years, it seems that because of the advancements in technology and social media, i.e. the 

Rodney King beating, the public has become more aware of the tolerance of brutality that police officers 

still maintain. With the images and videos that are being shared, police are seen more negatively in the 

eyes of the community now than ever before, and it is understandable as to why that is. The most recent 

widely known case of police brutality and use of excessive force took place in 2014 on the south side of 

Chicago. Officer Jason Van Dyke and his partner responded to dispatchers reporting a call for a 

possible burglary, and within the hour, 17 year-old Laquan MacDonald was left dying in the street after 

being shot 16 times by Van Dyke. The incident was caught on the dash cam of a police vehicle at the 

scene, and it was released and replayed by the media up until the trial was completed four years later. 

Like the Rodney King video, Laquan MacDonald’s video ignited rage and fury and was the call for 

protests surrounding the “systemic mistreatment” of citizens and minorities in the community (Meisner, 

2018). Other incidents in recent years, such as the shooting of Michael Brown in Ferguson, Missouri and 

the shooting of Trayvon Martin in Sanford, Florida, involved people of color being targeted and killed by 

those that are meant to protect them. What is different about the case with Van Dyke is that he was 

found guilty of the charges against him; he was found guilty of second-degree murder and 16 counts of 

aggravated battery with a firearm. The men that were responsible for the deaths of Michael Brown and 

Trayvon Martin were not convicted of any charges and are walking the streets as we speak. With Van 

Dyke being found guilty, though, there is a possibility that we could be headed down a pathway where a 

tolerance for police brutality is no longer normalized in our society. In order for us to reach that end goal, 

we must first analyze our current situation from an ethical standpoint, so that we can further try to 

understand the reasons as to how we reached and why we are in the current position that we are today 

regarding police brutality. 

Ethics

One of the first questions we need to explore is why are our criminal justice system and police 

officers so tolerant towards police brutality? And are the ones who are the perpetrators always been the 
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ones to act unethically, or has the training to become a police officer changed their mentality towards 

brutality and their use of force? If the officers in question join the force with already formed beliefs and 

morals that leave them predisposed to use excessive force and become perpetrators of police brutality, 

the fault lies in the hiring process of whichever police force chooses to accept them; they knew the 

potential negative outcomes with the candidate they selected from the beginning. Now, if the officers in 

question act out in ways that would resemble racial profiling, excessive force, or brutality because of the 

training they received, or because of the environment of being a police officer, there could be a couple 

ethical systems that could provide explanations. 

If their actions are a reflection of their training, it is very likely that they could be operating under the 

ethical system of ethical formalism. Ethical formalism is a deontological ethical system that places all 

morality and moral obligation on the duty of the actor and the intent behind his/her actions. In other 

words, in order for one to do what is moral, one must abide by one’s duties, which are focused on one’s 

intent. So, in the case of a police officer faced with an ethical dilemma in which he/she is left to choose 

between using force or not, if he/she believes that it is his/her duty in that scenario to use excessive 

force, then according to that ethical system, he/she would be acting ethically. In the shooting of Michael 

Brown, the officer that shot and killed him, Darren Wilson, was quoted with saying, “I know I did my job 

right” (ABC News, 2014). Although he still killed a man, he would technically be ethical in terms of ethical 

formalism because he was fulfilling his duty with intent. Though officers are obliged to fulfill their duties, 

it does not mean that ethical formalism is the only route of ethics that they should abide by. Ethical 

formalism is a very limited ethical system that focuses entirely on and is limited to duty–there is no 

leeway or focus on anything outside of that, and it offers a very narrow and absolutist way of thinking.  

Another ethical system that officers who are guilty of brutality and excessive use of force could 

possibly operate under is the teleological system of utilitarianism. Utilitarianism maintains the belief that 

“the end justifies the means,” meaning that as long as the outcome of the action maintains the best 

possible outcome, the means by which one achieves that does not matter. This can be applied towards 

police officers in the field who are using their training to respond to the difficult ethical dilemmas they 

are faced with on a daily basis, and who ultimately could be the ones deciding whether a person lives or 

dies on any given day. In cases of police brutality, officers could argue that they were only doing what 

they believed was the best course of action possible, so that they could restrain the suspect or 

neutralize the threat; in their minds, they are operating properly under the continuum of force and 

responding in a way that is going to give them the best possible outcome. Unfortunately, utilitarianism is 

not a full-proof ethical system, and many times the outcome is not always picture perfect and ethical. 

The public does not always know how often the police are able to respond appropriately in situations 

because it is not reported or covered by the media in the same way as when they do not respond 

appropriately–especially in cases of police brutality. A majority of the time, the media only reports the 

incidents in which the police acted unethically and improperly in a situation, and there is no way to 

justify the ends or the means. There can be times where officers’ actions and thought processes can be 
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reasonable and understandable for the situation that they were in, but, in truth, there is no way any one 

person could predict the outcome of a situation and its morality with utilitarianism as their guiding ethical 

system, and it would be fatuous to believe that one could. 

If the officers in question act out in ways that would resemble racial profiling, excessive force, or 

brutality because of who they were before they joined the force, the ethical system that could be applied 

and be responsible as a reason for their actions could be egoism. Very plainly, egoism holds the belief 

that whatever is good for one’s happiness and survival is moral. This would mean that in any case of 

police officers using excessive force, racial profiling, or brutality, it would be justifiably moral under this 

ethical system because it could be seen as them acting in a way of preserving their own survival. Under 

this system, officers could say that they were only doing what they believed was best for them in any 

given situation, and it would be deemed ethical. As a police officer, though, doing what is best for your 

own survival and preservation of happiness does not come in the job description. An officer of the law is 

meant to do what is best for the survival of the community and the preservation of the happiness of the 

people who inhabit it. Officers are supposed to simultaneously be crime fighters and public servants, not 

what is always best for themselves necessarily. Maybe that is why some officers are finding themselves 

exposed by the media; they are focusing more on themselves than they are on the community that they 

are sworn to “protect and serve.” 

Conclusion 

Now that we understand some of the thought processes behind the actions of police officers and 

those responsible for brutality and excessive use of force against citizens, we must ask ourselves, 

“Where do we go from here?” A reformation of the criminal justice system is more than likely necessary, 

but it will not happen in the foreseeable future – or in the next decade even. The first step towards 

change, though, is talking about it and bringing awareness. The media has absolutely brought awareness 

towards police brutality, but only in the most extreme ways, focusing on the negative impacts and rarely 

proposing reform or showing the few who are trying to make a difference. In order to make a difference, 

we must improve both the police and the community. Candidates who are predisposed towards racial 

profiling, using excessive force, and exerting brutality need to be weeded out from the beginning with 

more intensive and comprehensive mental, physical, and emotional screening and background checks. 

To prevent all other officers from learning a potentially dangerous mindset after joining the force, there 

needs to be more education and training requirements – especially those involving ethics and de-

escalation of potentially dangerous situations. There also needs to be a change in the police subculture; 

the subculture allows for too much leeway of misconduct and letting certain behaviors slide because of 

the code of silence that is adapted. The community can also do its part by taking part in community 

review boards and learning how to appropriately respond in certain situations in which the police would 

be involved, so that they can ensure their own safety, as well as the safety of the officers. The overall 

relationship between police and the community needs to be improved, so that there is a level of trust and 

respect between the two, and so the community can become a safer place to work and live for everyone.  
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Introduction

Behind the fancy jargon economists employ to mystify the inner workings of the market economy, 

the working class is being exploited. It is the object of this paper to demystify capitalism for law 

enforcement officers and to ultimately cultivate greater awareness of class struggle. The police are 

indeed part of the working-class, and if their objective exploitation can be effectively demonstrated, it is 

indeed possible workers’ rights advocates can garner sympathy from our nation’s law enforcement 

officers. We believe a nation’s law enforcement is a key ally in addressing social shortcomings and 

bringing about palpable change with respect to inequality.

How Do We Determine Value?

In the late 18th and early 19th centuries, economists came across a challenging new dilemma; how do 

we determine the price of a good if the supply and demand of the good are in equilibrium? Economists 

plotted out commodity prices over long periods of time and recognized supply and demand fluctuations 

distorted a commodity’s true “value” (Taylor, 1998) and by the mid-19th century, economists had fully 

developed the Labor Theory of Value (LTV), which is an economic theory that specifically seeks to 

explain these equilibrium prices (Taylor, 1998). Equilibrium price, simply put, is the theoretical price of a 

commodity when supply and demand cancel each other out, i.e. in equilibrium. 

When price is at equilibrium, the LTV postulates the “value” of a commodity to be determined by the 

units of time it takes to produce anything useful, i.e. the socially necessary labor-time (in hours, days, 

years, etc.) it takes to produce a given commodity measured by average, unskilled labor (Mandel, 1974). 

The term “value” in the context of the LTV is a theoretical unobservable, referring exclusively to the 

amount of labor embodied in the production of a useful commodity, while the term “average” simply 

denotes the amount of necessary labor. The LTV does not seek to explain the price of Michelangelo 

paintings, insurance premiums, or the salary of professional athletes, since these possess a degree of 

subjective economic value; the LTV seeks to explain only objective economic value in units of labor-

time. So, the LTV does not seek to explain ALL types of value found within the economy. Very well, but 

why must objective commodity values be measured in something as abstract as “labor-time?” 

Suppose there is a given population of people who live on an island isolated from the rest of the 

world, and on that island half of the population produces wooden shoes and the other half collects 

bananas. Let us further say that it takes 1 hour to produce 1 pair of wooden shoes, and it takes 1 hour to 

collect 20 bananas. With necessary labor-time in mind, the idea goes, there would likely be a strong 
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intuition to exchange equivalent time (1 hour for 1 hour), which would allow the fair exchange of two 

completely different commodities to be possible, all other factors held constant. To trade 1 pair of 

wooden shoes (60 minutes) for 10 bananas (30 minutes) or 30 bananas (90 minutes) would be an 

objectively unfair exchange, and to avoid being ripped off buyers and sellers must find a way to 

exchange equal values. To make commerce more efficient, the islanders use coconuts as the 

commodity, which acts as the universal equivalent by which all commodities are expressed. If it takes 2 

hours to collect 1 coconut, then 1 pair of wooden shoes and 20 bananas equal ½ a coconut, or 1 coconut 

equals 40 bananas and 2 pairs of wooden shoes. For any two entirely different commodities with 

varying quantities to undergo a proper exchange of equal values, they both must have in common an 

objective measure by which this exchange takes place; anything otherwise would be arbitrary. This 

common measure is therefore postulated as labor-time.

Anticipatory Objections

It should firstly be noted that just because you labor at something for a long time, it does not give 

that something value. For instance, if it took someone 12 hours to make a mud pie, the mud pie would 

have no value if it was not useful, desirable, and marketable. The mud pie, if produced to be exchanged 

in the market, would essentially have to satisfy some use to someone and would entail some sort of 

demand for mud pies. If not, the mud pie is useless and cannot have value simply because many hours 

of labor were spent on its production. Commodities are embedded in the social act of commerce and 

cannot and do not exist in a vacuum. So, when we express the value of a commodity in labor-time, we 

are already assuming said commodity is useful and desirable, since the Labor Theory of Value 

presupposes the contextual framework of commerce and markets.

It should also be noted that “skilled” labor could imbue a commodity with more value than 

“unskilled” or “average” labor. According to economist Ernest Mandel, any skill a worker acquires is 

analogues to a tool, which is reducible into units of socially necessary labor-time:

This…is explained strictly in terms of the labor theory of value, by the additional labor costs 

necessary for producing the skill, in which are also included the total costs of schooling 

spent on those who do not successfully conclude their studies… In other words, each hour 

of skilled labor can be considered as an hour of unskilled labour multiplied by a coefficient 

dependent on this cost of schooling. [We] speak in this context of ‘composite labour’ as 

against ‘simple labour’. The skill, by analogy, can be compared to an additional tool, which 

is in itself not value-producing, but which transfers part of its own value into the value of 

the product produced by the skilled worker (Mandel, 1992). 

Mandel, therefore, concludes the amount of time to learn a skill is essential to measuring the value a 

skill imbues to any given commodity compared to its simple labor counterpart. For example, if I make a 

wooden pair of shoes of higher quality due to a learned skill – qualifying me as a skilled laborer – we 

can quantify the value added by determining the amount of time it takes to learn and perfect said skill.

We must lastly note that no matter how much labor was expended to produce a given commodity, 
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the value of the commodity can only reflect the labor socially necessary to produce it (Cooper, 2013). To 

use the previous example, let us say it takes you 2 hours to produce 2 pairs of wooden shoes, but it only 

takes me 1 hour to produce 2 pairs of wooden shoes of the same quality. When brought to market, your 

two pairs of shoes would only embody 1 hour of labor because, thanks to my labor-saving technology, 1 

hour is all that is socially necessary to produce two pairs of shoes of the same quality, and, 

consequently, I price you out of your market share. Lastly, if a producer invests in a labor-saving 

technology, the producer would merely have a temporal market advantage since its competitors will 

inevitably adopt said technology to stay profitable, and thus labor-saving technology re-standardizes the 

socially average production (Porter, 1985).

Labor as a Commodity

Within capitalism, labor itself is treated as a commodity to be bought and sold. If we observe the 

value of a given commodity to mean “the labor-time socially necessary to produce it,” then the value of 

the labor commodity (labor power) is the minimum number of hours a worker needs to work in order to 

purchase his/her means of subsistence (food, water, clothing and shelter) and retain his/her capacity to 

work in a given society (Caporaso & Levine, 1992). For example, if the cost of subsistence requires a $15 

an hour wage earner to work a minimum of eight hours per day, then the labor-time socially necessary 

for the worker to reproduce his/her daily subsistence is eight hours. If the worker is paid $120 per day, 

we assume the worker is bought at value. If we suppose the worker is paid $15 an hour for an eight-hour 

shift, but daily subsistence requires the worker to work 12 hours on a $15 an hour wage, the employer 

did not buy the worker at full value. The worker cannot reproduce his/her labor power if he/she cannot 

afford the necessities of life. In theory, if the value of the worker is the necessary time it takes to produce 

his/her subsistence, the worker is not entitled to any more or any less than his/her socially-necessary 

value. So, under ideal capitalist conditions, workers are only paid their value and not a penny more 

because the workers, who own their own labor and sell it as a commodity to their employer, are not 

entitled to any more than subsistence, since it is assumed commodities exchange as equals.

Police officers are people who belong to the working class who sell their labor power to their 

respective employer in exchange for wages. Like all workers, police labor is treated as a commodity to 

be bought and sold and, like all commodities, is ostensibly bought and sold through equivalent 

exchange. The position of the police within this social relation designates the officer as a wage-laborer 

who is hired by an employer to perform “alienated” labor: labor that is subordinated to service the 

owner, which produces useful goods or services belonging to the owner, and the owner uses said 

goods or services without the worker having any say in how they are to be used. The full value and 

usefulness of all commodities belongs exclusively to the owner who subordinates his/her commodity to 

his/her private will. A worker, therefore, owns his/her own labor and merely sells it periodically to his/her 

employer who in turn compensates the worker with an exchange of wages for said labor. In theory, the 

employer fronts the worker a wage equal to the value of the worker’s labor, and the worker produces an 

equivalent value to the value of his/her wage. Since the worker owns labor, any additional labor beyond 
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what the worker is contractually obligated to provide to the employer belongs to the worker.

It should be noted here that there is a distinction to be made between productive and unproductive 

labor. Productive labor is labor that produces tangible, useful commodities to be exchanged in the 

market, such as t-shirts, computers, cars, chairs, i.e. things which possess value, while unproductive 

laborers are those who are hired for work whose labor does not produce commodities of value, such as 

landscaping, managerial positions, doctors, lawyers, accountants, and so on. Both productive and 

unproductive labor is vitally important to keep the economy functioning, so saying a specific occupation 

is “unproductive labor” is not to say that these occupations are useless but rather conveying the notion 

that no value or tangible products that embody specific units of labor-time are being created by these 

occupations. Therefore, according to the LTV, only productive labor creates value in the sense of 

measurable units of time embodied within a commodity.

Labor Exploitation of Police

An anticipated objection would denote law enforcement officers as “unproductive” labor, since it can 

be claimed law enforcement officers produce no specific commodities of value. This is a valid objection; 

however, it will be argued here that police officers are an exception to this rule in that their labor 

occasionally creates a useful product in which a specific buyer is singled-out and compelled to consume 

this product. This product is referred to as a traffic “ticket” or “citation,” and the citizen who violates the 

law is the buyer who purchases the ticket in full. The price of the ticket is considered useful, since it is 

revenue the city/department can spend on useful things that benefit the purchaser; nevertheless, the 

price of the ticket is a sanction imposed on the buyer, backed by the power of the state, as an exchange 

for violating the law. The officer’s labor, via issuing a traffic ticket, is in effect creating revenue to be 

spent on useful things that benefit the community, including the person ticketed, in addition to punishing 

bad driving and, consequently, keeping the roads safer. Although it is not explicitly the job of a police 

officer to be “productive,” it can be confidently asserted that a police officer’s labor is capable of 

producing value equal to the value of his/her wages.

So far so good, but how does a worker become exploited? What does the Labor Theory of Value 

have to do with worker exploitation let alone police exploitation? Since it was stipulated that only 

productive labor creates value, productive labor is the only form of labor that “exploitation” can be 

objectively calculated. While productive labor produces valuable things, and thus is able to produce an 

equivalent value for the value in wages fronted by the employer, it can be demonstrated whether or not 

productive laborers produce more value than the value of their wages. Hence, if it can be demonstrated 

that police officers are capable of producing more value than the value of their wages, the exploitation 

of police labor is a valid proposition and holds theoretical significance. According to economists Richard 

D. Wolff and Stephen A. Resnick:

The value of anything depends on the time over which labor was expended to produce it; 

on how long the work of producing it took. The more hours per day performed by the 
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average worker, the greater the value he/she added; the fewer the hours he/she worked, 

the less value he/she added. Given some particular value of labor power, V, the size of the 

surplus-value, S, will depend on how much value laborers add on average during the time 

of the labor process. The surplus-value produced by workers will be as large or as small as 

the difference between the value added and the value of labor power (Wolff & Resnick, 

2012).

We believe this calculus can be applied to police labor. According to the U.S. Bureau of Labor 

Statistics, in 2017, the average wage for police officers in the U.S. was approximately $30 an hour (U.S. 

Bureau of Labor Statistics, 2017). Police officers typically work an 8-hour shift with a payout of roughly 

$240 per shift; however, many departments use “condensed shifts” where officers often work 10-hour 

shifts (National Institute of Justice, 2012). According to the National Highway Traffic Safety 

Administration, the average speeding ticket in the U.S. costs about $150 (Addessi, 2016).

To demonstrate exploitation, let us have a police officer work a condensed 10-hour shift at the 

average hourly rate with a payout of $300 per shift. Let us have the officer write two traffic tickets, no 

more and no less, for a total of $300 in average ticket revenue. Here, the officer has produced an 

equivalent revenue for his/her wages. However, after writing two traffic tickets for a total of $300, and 

thereby exchanging equivalent ticket revenue for wages, any additional labor performed by the officer is 

free, unpaid labor; any additional revenues generated through the officer’s labor is surplus-value.  Put 

more succinctly:

Exploitation describes…[the] process in which the person who performs surplus-labor   

      is not also the person who appropriates it. The appropriators are then understood to                     

 exploit the producers of the surplus (Wolff & Resnick, 2012).

Exploitation in this sense holds no moral significance, for exploitation invoked here is a technical 

term. We stipulated a worker owns his/her own labor, and any additional labor beyond what the worker 

is obligated to perform belongs to the worker. So, any value produced beyond the amount worth in 

wages should belong to the officer, but we know this is not the case.

We shall henceforth assume the labor-power of the police officer is bought and sold at full value, as 

determined by the average police wage of $30 an hour (U.S. Bureau of Labor Statistics, 2017) being 

sufficient in producing an officer’s subsistence. However, the amount of labor needed to provide 

subsistence does not always equal the length of the full working-day. To use the previous example, let 

us determine that it takes 2 hours out of a 10-hour shift to produce two $150 speeding tickets; this 

means the officer is able to produce the full value of his/her wages ($300) in just 2 hours. The 

necessary-labor is therefore only two hours for the entire 10-hour shift. The labor in excess of the 

necessary-labor is 8 hours of surplus-labor, and all revenue generated within the surplus portion of the 

working day is understood to be surplus-value. Surplus-value only comes about if the officer produces 

value in excess of his/her wages. This value is appropriated by the employer, the entailment of which is 

the exploitation of the worker.

Faculty, Staff, and A
lum

ni R
esearch R

eport



58

We can use this framework to then calculate what is referred to as “the rate of exploitation” or by 

observing the differential between productivity and wages earned.

The rate of exploitation shows the ratio of the surplus to the necessary labor performed by 

productive laborers. It offers a quantitative measure of...just how effectively productive 

capitalists are at appropriating surplus-value from productive laborers (Wolff & Resnick, 

2012).

In a 10-hour shift, if an officer produces 2 citations in 5 hours worth $300 and produces two more 

additional citations in the remaining 5 hours, the rate of exploitation is 100%. The officer’s necessary-

labor (5 hours) reproduces the wages fronted to the officer for $300, while the officer’s surplus-labor (5 

hours) provides the additional $300 in surplus-value to the department. The implications of this appear 

to be that all the other dangerous and unrewarding labor the officer performs in a given shift, and all the 

arrests and additional peripheral sources of revenue generated for the city, occur in the surplus-slabor 

portion of the working day; outside of writing just two $150 citations, the labor performed for the rest of 

the work day is at the expense of the worker. All ancillary income generated (additional tickets, booking 

fees, property seizures, etc.) at the cost of the worker’s time and unpaid labor are appropriated by the 

department/city.
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Faceless Identities

When people look at other people they will innately judge them based on looks. This is natural for 

humans; we use our sight and make judgements on everything. We judge food, animals, and many other 

things just by looking at them. I wanted to bring awareness to the idea. We may judge students just 

based on their looks. I made caricatures of some students from Lewis University and wanted you to 

subconsciously place each of the people in a group, be it a nationality, a culture, or perhaps a major. 

Below are short bios about each person. Please read them and see if they match what you previously 

thought. I hope this helps you to see how quickly we pass judgments on each other. 

Thank you and I hope you enjoyed this year’s magazine. 
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Audrey Pearson
Hi! I am the artist and would like to thank you for 
reading these! I am a Computer Graphic Design 
major and a Biology minor. I started as a Biology 
major but decided to change my major after 
going through a bout of depression. I changed my 
major to Computer Graphic Design after I started 
a class in it. I instantly fell in love with it and saw 
myself working in the field.  I hope to become a 
creative director in a design firm someday and 
hope to help change the world to be a better 
place through my design.

Des Loucado
Des is a junior with a double major in Psychology 
and General Studio Art. She is very motivated 
to help the people with traumatized pasts and 
members of the LGBTQ community. Des was from 
a divorced family and has had a hard past. She was 
adopted into another family that helped her get 
back on her feet and gave her a safe space. Soon 
after, Des came to Lewis University to advance her 
knowledge and meet people who live similar lives 
to her own. She is the president of GSA at Lewis 
and hopes to make a difference in the world after 
graduation. 

Dayna Alvaro
Dayna is a freshman Nursing major who found 
a good group of friends in Lambda Theta Alpha 
Latin Sorority. She wanted to be a nurse because 
when her grandfather got sick, the nurses were 
very supportive to her and her family. They helped 
the family and her grandfather get through the 
tough time. Inspired by them, Dayna wanted to 
be just like them and decided Lewis was a good 
program to get into. Dayna’s father came from 
Peru, and her mother came from Ecuador. Dayna 
speaks a little Spanish and hopes to get closer to 
her heritage.

Jacquelne Nelson
Jacque started her college career at Loyola as 
a Nursing major. After three years, she became 
severely depressed. She hated what she was 
doing and who she was becoming, but she was 
afraid to change her career path because her 
family was so excited that she was going to be a 
nurse. Not only that, but she would be the first of 
all of them to have a degree. Despite her family’s 
apprehensiveness, she still decided to transfer to 
Lewis University. She then took up graphic design 
because art and design were such a worthy craft. 
She felt she could advance with the natural talent 
she was gifted with. She hopes to become very 
successful to prove that artists and designers are 
just as important as nurses and other professionals.

Saeed Salem S. Nasser
Saeed is an Aviation Administration major from 
Saudi Arabia. He started his college career in 
Vancouver, Washington and then transferred to 
Lewis. He decided to transfer after learning about 
the major from his friends. However, to be able 
to study this, you must have permission from the 
government and receive a scholarship. Thankfully, 
Saeed was granted the scholarship and continued 
his education at Lewis! He loves America because 
there is a large mix of cultures here. Saeed hopes 
to work in America for most of his life; however, 
he does want to return home for some time.

Mervin John
Mervin was an alum who was a part of Lewis 
University’s track team and majored in Interactive 
Media. Merv, as most called him, was born in west 
Africa and came to the U.S. at the age of five with 
his very supportive family. Merv became a talented 
photographer by taking pictures of his family. 
They always needed someone to take photos, 
and soon he became the family photographer. He 
fell in love with it and learned from online videos. 
Today, Merv finds himself taking commissions for 
his photography. He is also working alongside 
Missouri State University, helping with their digital 
media. Merv hopes to end up in a field that allows 
him to create videos and graphic work.

Edgar Vallejo
Edgar is a senior at Lewis who is majoring in 
Aviation. He started out as a Computer Science 
major but decided he needed something more 
hands on. His parents were from Ecuador and 
came to America looking for better jobs. His 
family is very supportive of him and his college 
career. Edgar had decided to go to Lewis because 
his high school came for a tour, and he liked 
the school ever since. He has been the Art Club 
president for three years and works with Sodexo 
here at Lewis. He feels very connected with the 
people he works with and hopes to get a good job 
upon graduating from Lewis.

Julia Olexa
Julia is a student at Lewis who is still trying to find 
her path. Julia is declared as an Early Childhood 
Education major but is thinking about changing 
her major. She loves to create art and draw 
because of the calming properties. She also takes 
part in  the Art Club and GSA on campus, which 
she views as a great way to meet new people. 
She loves to bake because it is a big part of her 
family, and she believes baking makes everyone 
happy. Born with celiac disease, Julia has had to 
find ways of avoiding gluten in her food, but that 
doesn’t stop her from trying to make things that 
she can eat! She hopes to be a comic book artist 
or work in manga when she gets older, where a 
side job as an educator would just be her support.

Maram Mohammed Jamal Anoubani
Maram is an alum who was a Computer Graphic 
Design student from Jordan. When choosing a 
college in Jordan you either choose sciences or 
arts, and she wanted to go into the arts side of 
things. She came over to America because the 
U.S. has better design schools. Maram decided to 
come to Lewis because it allowed her to stay with 
her aunt and uncle here. Her family was unsure 
of her decision of becoming a designer in the 
beginning, but after seeing her accomplishments, 
they soon began to support her more and more. 
Maram hopes to work in America with design 
before she goes back home.

Kyle Morrell
Kyle is a sophomore at Lewis who is in the 
Computer Science program. He wants to be able 
to work with websites or possibly video games 
for his career path. He originally wanted to do 
videography but decided to change his idea when 
his parents helped him decide on a major. Kyle is 
still on a journey to find what it is he truly wants 
to do and plans on taking up computer graphic 
design to expand his knowledge. Kyle comes 
from a supportive family, but they worry if he will 
be able to graduate on time or be able to make 
a living. Because of this, Kyle wants to work hard 
to prove to his parents that he can be in a creative 
field and still make a good living. Kyle identifies 
with the Sikhism religion, which is a monotheistic 
religion. He hopes to get a good job in the future.

Jordan Hennessy
Jordan is a senior Biology major who hopes to 
become a pathologist assistant. She struggled to 
figure out what she wanted to do with her life, 
but Lewis helped her to figure that out. When she 
was young her parents divorced and her father 
remarried. Her household is a bit rough, but it 
does not stop her from trying to meet her goals. 
Jordan has a hobby of doing ceramics and hopes 
she can have her own wheel and kiln in the future.

Geovanni Cajero
Geovanni is a Psychology major who loves to 
help others. He was a part of his Best Buddies’ 
program in high school that helped kids that had 
disabilities. He has always had a drive to help those 
with disabilities, so he went into psychology. 
Geovanni works at Caravel Autism Health to help 
his community. His family is very supportive of his 
choices. Geovanni is a part of Lewis’ Psychology 
Club, Art Club, Soccer Club, and LASO. He first 
started at JJC and continued his education at 
Lewis. He can speak Spanish and English as well!


